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What do you picture upon hearing the word “primitive”?
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Is it the “original” state, close to nature,

the bare form before it is polished, refined, or developed?

Or the “primordial” state, which predates artificial touches?

For this year’'s KOKUYO DESIGN AWARDS,

we interpreted “primitive” as “redefined essence.”

If we return to the idea of “primitive” in order to create the future,
what form of evolution can we imagine?

When we take a fresh look at our familiar materials,

we may discover the possibility of further development.

By utilizing your unique perspectives and creativity,

we can explore the “primitive” in each of us.

We invite you to show us the “essence” of the future.
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Grand Prix

“You Shape” is a material product that you can make into
whatever shape you want. | had big hands ever since | was a child,
and | could not hold pencils well because they were so narrow.
Because of that, | held pencils in a way that people said was peculiar.
| have never had a pencil that was easy to use.

| thought about this product because there are people other

than me who are inconvenienced by standardized products.
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Merit Award

In modern times, we write notes on paper and throw them
away immediately, but in ancient times,

letters were engraved on stones and animal bones,

and naturally weathered. “Memento” is a small whiteboard
that is round like a pebble and can be used on a table.

You can write a short memo, erase it, and write another one.
You can also write an important message that you want to
look at for a long time without erasing it. Its stone-like
appearance adds to the landscape on your desk.

This product lies in between the rush of current day and the

flow of primitive times.
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buds emerge from seeds, leaves grow, flowers bloom,
and the plant withers as the colored pencil changes colors.
The colors change just like the seasons the more you use it,

and you can see unexpected changes.
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Because “Drippy” is slightly thick, the pages open naturally
when you turn them. You don’t have to worry about
protruding edges like with long, rectangular sticky notes.

You can leave marks anywhere on the page.
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It also releases data on parts with various uses and sizes,
such as grips attached to stationery materials.
You can improve the data, design stationery parts from

scratch, or share the part data with someone.
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“FLUTE" are paper indoor shoes that add color to your feet.
| saw disposable indoor shoes offered at Inns and
reexamined them because | wanted them to give the positive
feelings of traveling.

The beautiful, wavy paper sole instantly makes you want to
wear it barefoot and brings a pleasant stimulus to your soles.
It will make you feel good and relieved the moment

when you take off your shoes.
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“Ruler of annual rings” uses tree rings to represent its life as a
number and measures the length so it is more than just an
abstract integer. It redefines the concept of length based on
the natural traces of tree growth. The tree rings show a
natural distribution, deepening the connection between man
and nature and giving a primitive sensation. It covers the
stereotypical one—millimeter and one—centimeter intervals
and emphasizes the unique dimensions of life. It records the
effects of rainwater, temperature, and nutrients, and connects
the growth of trees to the dimensions of life. It breaks down
the stereotypes of integers, approaches the needs for
measurements, lets the user experience natural and primitive
sensations, and deepens the connection

between humans and nature.
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In today’s fast—paced society, using stationery items like

liquid glue can contribute to the pressure individuals face.
The stickiness of glue often creates subconscious concerns
about potential damage to surrounding objects, leading to
increased restlessness. “Fig Emulsion” breaks away from
conventional stationery with its unique approach.

By tapping into the emotional connection between humans
and nature, it evokes perception and brings back cherished
childhood memories. Its fruit-like appearance awakens the
essence of stickiness and life, infusing it with limitless
amusement. When squeezed, fresh milky—white glue flows
out, establishing an emotional bond through visual, tactile,
and psychological interactions, leaving people pleasantly

surprised with a heartfelt smile.
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The act of expression is a human activity that has existed
since the past, just as our ancestors painted pictures and
signs on cave walls to leave their prayers and wishes.

And even as the times changed, the desire to give shape to
our imagination has been passed down to us today.

| thought of the shape of the notebook as a modern canvas to
support creative activities just as our ancestors used cave

walls as canvases to project their inspiration.
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By noticing such small changes, you can experience more
excitement than usual even in your normal everyday life.
“At the moment” is a mobile with a clock hand movement

motif that makes you notice moments. It creates opportunities
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This was my first time taking part in the judging.
The theme “primitive” is a nice word, but it is not
simple at all, and | watched closely how the theme
and each piece of work interacted.

| think there were a rich variety of works

with various interpretations.

| also undertook the production of the Key Visual,
but pretending to be an applicant, | struggled with
this theme for a year, to avoid misinterpretation
of my own work. That's why | understand the
hardships of the 10 finalists, and | want you to feel

that being selected as a finalist is something cool.

The theme of “primitive” casted the question to the
judges of what design can do to live in the future.
On top of that, we evaluated the works by the
clarity of the idea, the clarification of social issues,
and the possibility of commercialization.

In our deliberations, we were able to discuss how
we should live as beings of life, rather than talking
about the future that lies ahead; a mature and
convenient but overflown society. There were
scenes where opinions were split, but | think that
ended up with a creative conclusion.

Based on the theme of “primitive”, each work was
judged with interest, looking at the background of
creating things while firmly assembling the artist's
personal thoughts and stories. In an era where
various information and forms can be obtained in
an instant, what is important is the pure feeling of
the artist, which is to remove the elements and
what they are making them for. In the final judging,
the works with a balance of sensibility and

functionality were evaluated, | feel.
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This is the fifth time for me to participate as a
judge, and | think that one of the major features of
the KOKUYO DESIGN AWARD is that it keeps
asking what is universal, even though it changes
the theme every year. Although it is a product
competition, it serves as a good opportunity to
learn how the main axis of design has changed
with the times, and we had a free and fulfilling
discussion of the judging. What was different
from previous years was that the importance of the
presentation in the final review was higher than
before. There were many works where | could feel
the density of the presentations more even
though | did not notice in the first screening.

The theme “primitive” was also aimed at thinking
about the current situation that is not primitive.
For example, it can be said that the products on
the market today are created by the
circumstances and the existence of common
sense that approve them. Commercialization is
a major proposition of the KOKUYO DESIGN
AWARD, but if it is a proposal that updates
common sense, it should represent the meaning
of primitive, even if it is difficult to immediately
commercialize it. That was my approach as one of
the judges. As the environment surrounding
products is changing, | think it was an
opportunity to reconsider the evaluation itself of

product design.

It was a very difficult theme to deal with. Although
there was a risk that the way to receive and read
them would fall apart, we could see a wide variety
of works consequently. As an initiative from this
year, we have established the “New Generation
Award” to recognize students, and as a result,
we have received more submissions from students
and the younger generation as a whole, and | feel
that there were many works with young
sensibilities. We hope that more people will
continue to participate and to use this event to
think about design together.
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