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Groundbreaking design often begin: with a prototype.
Prototyping Is to degign an original idea into a farm
that has the potential to lead to the ned step.

The KOKUYO DESIGN AWARD 2025 seaks designa
pointing the way io tha fulure and Serving as a catalyst

Your design will inspire others and

become a vecior for the future,

We look forward 1o 2eeing Your ° prototype” not bound
by existing thinking or limited to mockups or ideas.
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Many nerves are concentrated in the human fingertips,
and brain function is activated by stimulating the fingertips.
“NEWRON" is a pen with variously shaped protrusions

on its grip section. It is a “pen for generating ideas”

that supports creative activities by stimulating brain activity

from the fingertips while “drawing” at the same time.
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Spin, a string attached to a book.

A thin little string that you play with and twirl while reading
a book, and before you know it end becomes frayed.
By adding a core material to the Spin, we open up the
possibility for it to become “something” else,
something a little freer.

It could be a sticky note that crosses the page.

It could be a gift for the next reader.

It could be the shape of the mind when you read it.

It could be a creation independent from the book.

It could be something that does not yet have a name.
This is how such small possibilities exist.
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KAKONET
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KOKUYD DESIGN AWARD 2025

The “” emphasizes the word and leaves a strong impression
on our minds. Words and lines enclosed in “” in books

and movies sometimes move us to tears, make us smile,
give us happiness and courage, and strongly affect our
emotions. When we hold something in place with a magnet,
we may also be holding something inside our minds that

we don’t want to forget, something we are aware of,

or a thought that we don’t want to forget. KAKONET is a
magnet to further visualize, strongly impress, and hold your

inner thoughts, consciousness, and memories through “”.
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What is a diary?

I think the best answer is the “secret words”
hidden in our hearts. By shrinking the horizontal lines
of the diary toward the center, it feels as if the

“secret words” are hidden deep within it.



Finalist
Universal sticker
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Yasuyuki Yamada

beob LAEREBEBEICIIMFIIShZ Ty H— Stickers that can be easily attached to small protrusions.
[ZhfEWNCCWE. 2O LESEVNRTUHLE? | The moment one feels a slight discomfort or
& BERBESR M B A A N BRRS. dissatisfaction with a familiar ready-made product, thinking,
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if | did this,” or the moment one makes an improvement,
may be the start of an idea. Universal stickers are stickers
with various shapes of protrusions that are easy to grip,
easy to stick, and non-slip. Anyone can easily try

them out by sticking them on equipment or tools in front of
MBEEALNLTHTZET, them or changing their position, creating ease of use by
FENRTI2EAETHITHEERETAS, allowing trial and error.
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of the page you are interested in, the ink dyes and colors the
edge of the paper. When the ink runs out, it can be used

repeatedly simply by replacing the cartridge.



6° note

wEEE HPH
Shingo Iwasa, Atsushi Tanaka

BEBIC.BBI-ONFIRELLED,

XFICIR ZOANBEEDEIrH)ET,
ZhPEMEELTIRASNS—AT.
BADOFICEEEETHAVEMREABEZL,

2D/ —MI—REICHIShTWVS,
ELVWXFE[ALEFYG ] eI ERIE
EAEBOT)y RIZBRYAhE L7,

G HEWSNAEZT Uy NIZ EBEHRICALEIVD
NFERL E—RBOHIELVWLFEEAHELET,
CORER E—ME[ARIZERET >0 FER),
#kREE % “Prototype” ¢ 2FIREMEETUOHTVET,

Finalist

Unconsciously, your letters will become beautiful.

Letters show a person’s unique “habit” of writing.

While it is considered to be an individual characteristic,
many people suffer from a lack of confidence in their own
handwriting. This notebook takes the commonly known
principle that beautiful letters “slant up 6°” and incorporates
it into a square grid. The 6° tilted grid subconsciously
encourages letters to rise to the right, creating beautiful,
unified letters. This proposal has the potential to reconsider

the uniformity of the “grid” and to create a new “Prototype.”
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Campus Cardboardpad
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“cardboard” as a material for making things.
Children’s inspiration spreads wildly at will.

Designers’ inspiration through repeated trial and error.
Campus Cardboardpad is designed to be tough and

responsive to all kinds of inspirations.
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Material Tag Punch is a product for tagging and

storing materials found in everyday life.

Examples include leaves you picked up in the park,
wrapping paper you found fascinating, or favorite clothes
you can no longer wear. By punching in a variety of objects,

you can stockpile tips for new ideas.
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There are various possibilities before a
prototype can be created, and these situations
are depicted as arrows in the key visual.

There were many different interpretations of
the word “prototype,” but most of the entries
were high quality and showed the applicants’
seriousness and enthusiasm. These were
wonderful works that showed layers of thought

and a chain of thought.

| believe that the sincerity of the proposals that
addressed the theme of “prototype” led to

the high quality of this competition.

The accuracy of the participants’ mock-ups
(samples) was also very high. The last time

| complained that this was not enough, they took
it seriously and confronted the problem.

| felt it was highly worth seeing. Various types
of testing were carried out, not just testing of
objects and materials, but also testing of
emotions, and the level of thinking had reached
a high level. This year's competition was
outstandingly good, generating essential
design discussions even among the judges and

providing an opportunity to learn a lot.

| was concerned that the theme would be
considered a “prototype” and that the level of
perfection would be low, but in fact, all of the
works were highly complete. They interpreted
abstract themes from their own perspectives
and presented them well. For designers,

the prototyping phase is an exciting time
when they can genuinely give shape to their
ideas without restrictions. The applicants also
showed fun and flexible thinking, rather than
being logical. | think it was a theme that allowed

pure ideas to take shape.
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General Review by Judges

BIFEICEWERIEEN .

FTHAF =TT O M2 A TI2RSY
TAFTICRARELD T HATT-IZLT
BREZBVWELZDIEFHETHHY).
TFHAF-ELTDOREEEABZBRTH.
WWTF—EEHIRFL T e,

TN A = ERPEE o/
BEEEBDEAHXHRDERS RE T,
SHRBRIEDBSOVW H—FL -7
BEETCRBEBELBERIEEN,

EnHTIES LWERE 7
bhbhdF 7T —<EEIBRLTNE D,
SHEREREDO I E DL EYER L
ZOHRTT-IHBETHERINAFOK] NS
SEEE—DODIEHELTERL
HEPEDSTWHT,

TOZ7NTFHI R AL EMDIhTNS,
BRLEEVAESAZEZTTIEEL,
ZUFORBREIEE [IFUKIDLSIC
BIEHLTWKZEZALTOZ T NTFHALD
#5535 [prototypel T2HNHEEZ.
B<ERICh oL B,

EEETHIIMOMSCEEN SEEEHY),
EREBRIXDENI-BEEE T,

HLWT o
BEIWETLES T3 piunis,
INTZTHA L LEEVWIRBRERB T /-,

LN DENALREE ST FFRPTEA TIEREY
BAGVBRTRT7IT7EMICTIZENEE,
FHALLDRENT TO-FICELDHEL NS,
FTESLWERPEE /-2 Eld. KEBFENI D,
BHAPSDISHEEDHEA TN S,
SHNELEVAILDHF LI LTHEABTNIC
BTTWELEVWEEZITWS,

An unprecedented discussion arose.

For designers, prototypes are indispensable
for development and ideas, and it was both
refreshing and expected that they dared to
question the meaning of the theme, as well as
to consider the essence of what it means to be
a designer. The works gathered responded

to this. It was so paper-thin that the outcome

of the awards depended on the way the judges
thought and discussed the issues. The review

generated meaningful discussion.

They were all excellent works. We had
considerable discussions about how we
interpreted the theme and what our evaluation
criteria would be. One guideline for the
judging was the term “catalyst” used in the
theme description. As society changes,
people are asking themselves what product
design is. Not only giving the intended use,
but also triggering the recipient’s ideas and
feelings like “catalyst.” | feel that this was an
opportunity to think about and open up the
possibilities for the “prototype” that such

product design can have.

Even the judges had different perspectives
and criteria for evaluation, and the judging was
a lively exchange of opinions. It was a difficult
topic, but the presentations continued to be
inspiring. It was a high-level competition that
made us share the experience of what design
really is. In times when the future is uncertain
and the right answer is not clear, it is important
to give shape to ideas. It is a great clue that

S0 many people participated in the creative
approach to design and that great work was
gathered. The number of applicants from
overseas is also increasing. We would like to
develop this competition into one that is open

to a wider range of young people as well.
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